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PREFATOBir NOTE. 

The story of the Seven Sleepers, so famous among the legends of the early Greek 
Church, has been made the basis of a Sacred Oratorio, which has been greatly 
admired by those who have witnessed its performance in the original. A transla- 
tion into English is here presented to the American public, under the auspices of 
the ** Philadelphia Saertd Muaie Soeieiy:' 

Independently of tlft musical representation, the poetical version of Professor 
Giesebrecht, cannot fail to charm those who read it in the original. The author of 
the present version has endeavored to preserve, as far as is possible in a translation, 
the exceedingly fine dramatic effect of the German poem; but the difficulty of doing 
so, under so many restrictions as are laid upon the translator of a sacred oratorio, 
since it not unfrequently happens that a sentiment must be expressed in a particular 
syllable of a particular line, can only be known to those who have attempted this 
sort of versification. 



REVIEW OF THE ORATORIO. 



Thb legend upon which this oratorio is founded, has heen handed down from 
the times of the early Christian Fathers. The scene is laid under the brief reign, over 
Rome, of the pagan emperor Decius, a fierce persecutor of all who had embraced 
Christianity. Decius reigned about A. D. 250. Among his subjects who had 
openly acknowledged the Christian faith, were seven orphans of noble birth, 
belonging to Ephesus. These persons, to escape the fury of the tyiant, fled to 
a spacious cavern, in the side of a mountain, trusting that there they would be 
allowed to remain unmolested. The emperor, however, caused them to b6 fol- 
lowed, and when their retreat was ascertained, he gave orders that the entrance 
to the cave should be firmly walled up with huge stones. 

The Christians immediately fell into a deep slumber, which, according to 
the legend, doubtless originating in the superstitions of the day, was miracu- 
lously prolonged, without injuring the powers of life, during a period of one 
hundred and eighty-seven years. 

During this period most wonderful changes had been effected. Paganism 
was no longer triumphant, and Christianity, instead of being persecuted, was 
honored by the then reigning emperor, the kind and benevolent Theodosius, 11. 
Pagan temples had been converted into Christian churches, and the cross was 
found erected over the gates of the city of Ephesus, and in many other public 
places. Antipater, the proconsul of Ephesus, and his wife, Honoria, had both 
embraced Christianity, and, whit adds no little to the dramatic interest of the 
oratorio, the former was connected, in consanguinity, to the seven brethren 
buried alive by Decius. 

At this point the oratorio opens with a beautiful instrumental introduction, 
representing the first rays of morning twilight. I'he scene is laid in the moun- 
tains of CeTion, near to the walled-up cavern. Antipater and Honoria, remem. 
bering the legend of the persecution of their relatives, conceive the idea of 
opening the mouth of the cavern, in order that the bones of the orphans may 
be decently interred with religious ceremonies. Guided by some shepherds, 
they approach the place sought for, and the oratorio proceeds with the beautiful 
chorus by the shepherds — 

"Here with heavy hammers swinging. 

Break away this stony wall. 
That the dams with gentle bleating. 

Here their suckling lambs may call." 

Then follow a duet by Antipater and Honoria, and a continuation of the chorus 
by the Shepherds, during which it is supposed that the entrance to the cavern 
is broken away. At the termination of the chorus, a deep bass voice is heard 
singing— 

**Lord, thou ka9t been our dwelling place in all generation$,^* 

The shepherds, in doubt whence the voice proceeds, sing pianissitno : 

Hearken ! hearken ! 
Was it fVom the cavern's deepness?" 
Was it from the mountain's steepness? 

When two voices, bass and tenor, are heard singing : 

** Before the mountains were brought forth, or eter thou hadst formed the 
earth and the world, even from everlasting to everlasting, thou art God,*^ 

The shepherds, still astray in regard to the source of the music, sing : 

Upward, from yon mountain chapel. 

Burst the sounds that fill the air; 
Here our morning task is ended. 

Let us join our brethren there. 



A third voice is heard, joined with the two previous, singing — 

**7%ou turnest man to destruction^ and sayest^ return, ye children of men,^* 
These voices are those of three of the seven orphans, who awaken as the 
light of the sun falls into the cavern. They are followed consecutively by the 
oUiers, until the whole seven are heard united in a beautiful septette : 

^^Lordf thou hast been our dwelling place in all generations^* 

The brethren then come out of the cavern, and, feeling the pangs of hunger, 
(they suppose that only one night has elapsed since their confinement,) an amicable 
contest ensues as to who shall go and purchase bread. All of them feel that the 
task is one of great peril, and yet each one is willing to become a martyr, that the 
others may be saved. Finally, the pertinacious importunity of Maichus, the 
youngest, prevails, and, afler a most beautiful and expressive prayer by the seven, 
commending him to the protection of Almighty God, he is allowed to depart to the 
city of Ephesus. This terminates part first. 

Part the second opens in the forum of £phesu8, which adjoins the principal 
church of the city. The christian army is about proceeding to battle against the 
Persians, at that time at war with Rome, and the bishops and priests come out 
of the church, with the consecrated banners, for the purpose of delivering them 
to the warriors. The first music is the solo of Martinus, Bishop of Ephesus, 
who sings :— 

^*Take ye tlie banners — the cross-adorned banners 
Support with your valor, defend with your sword.'^ 

This is followed by a chorus of priests, and a spirited chorus of warriors, 
at the end of which a most sweet and expressive choral is heard from the church, 
(performed by voices at a distance,; singing : — 

*Kjrod of heaven and earth and sea, 

Hear our humole prayer to Thee ! 

Let this army be thy care; 

God of battles, hear our prayer." « ■ 

At the conclusion of this, Maichus appears, in search of bread. He is 
completely astounded at what he sees and hears, in regard to the indications 
of a prevalence of the Christian faith, and sings : 

Where am I and what beholding! 

What can all these changes mean? 
Where a|£ all the pagau idols. 

That but yesterday were seen ? 

Maichus is immediately noticed by the people and warriors, who, on account 
of his strange dress and speech, suppose him to be a spy from the Persians. 
The orphan is annoyed by the crowd, and proceeds to the house of a baker, 
and offers in payment for some bread, a piece of money, called a solidus^ cur- 
rent in the times of Decius, but now antiquated, and out of use. Supposing 
from this that he is in possession-jof secret treasure, they carry him before the 
proconsul, Antipater, to whom he relates his whole history, in a most feeling 
and eloquent manner, during which the relationship between the parties is dis- 
covered. Antipater treats him with much kindness, but is nevertheless incre- 
dulous. Afler calling upon the Bishop for his advice in the matter, it is resolved 
that the whole party shall proceed with the orphan to the cavern in question. 
A chorus of the people ends part the second : 

Up, ye godly, all attending; 

Let us search the spot with care, 
And with pious footsteps wending, 

There our eager search extending. 
Let us lay the mystery bare. 

The scene of the third part is again laid in the mountains of Celion. 
Time, near sun-set The orphans deplore the protracted absence of their beloved 
Maichus, and serious apprehension is felt lest he should have fallen a victim to the 
fierce persecution of the tyrant Decius. A number of beautiful duets, trios, quartettes 
&c., are here introduced, closing with the sextett ; 
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Like the melting shades of evening, &c. 

Here Honoria, and a chorus of Ephesian women, approach the cavem. They 
are presumed to have no knowledge of the recent occurrences in the city of Ephesus; 
and the women, perceiving the brethren, sing ; — 

What are all those forms so glorious, 

Glittering thus with radiant light ; 
A.re they inen, or are they angels 

From the holy realms of light ? 

To this Maximianus, the eldest of the brethren, and now the head of the family, 
replies : — 

God forbid that we should ever 

Dare refuse to own his name ; 
We are followers of the Saviour, 
Christ our master. Heaven our aim, &c. 

Antipater and chorus then approach, ^^ain singing the beautiful chorug:— 

** Theodosius reiffneth, the good and the mighty, 
Rome is his empiret the world owns his sway.'* 

Explanation ensues— the story of Malehus is found to be correct, and the 
Bishop, Martinus, sings, recitative : — 

O solemn witness ! glorious is the light 
That beams around you, and our doubts dispel, Slc, 

The orphans are then urged to accompany the people to Ephesus, but they, 
simultaneously feeling their end approaching, decline. Some of the very best music 
in the whole oratorio is here introduced, in several expressive movements. Johannes, 
aJto, one of the brethren sings : 

Go to your homes, the sun is faintly burning, 
. With his last beams, on wood, and tower and wave ; 
*Tis odrs unto our native dust returning, 
jTo sink, with him, to our own peaceful grave. 
When the loud trump of God shall bid us waken. 

To see the morning of a glorious day ; 
Till then we sleep, unto his. bosom taken. 
Whose triumph tore the sting of death away. 
Followed by a septette : 

" Now heavenly sounds with earthly praise are blending. 
Kind angels* wings shall waft our spirits home.** 
Here the brethren are supposed to expire, and the oratorio ends with a splendid 
chorus : 

*' Silent and peaceful, Here let them slumber. 
Till loud sounds the trumpet, the dead to awake. 
And Christ, in the heavens, the judge, shall appear.'* 

The music throughout the piece is of the very highest order of oratorio compo- 
sition. It blends the sweet and expressive, the plaintive and bold, the simple and 
triumphant, in a remarkable degree, and has all the variety essential for a continu- 
ation of deep interest in the auditor. The composer is Loewe, a distinguished 
Grerman, highly appreciated in the musical circles of Europe, where this oratorio 
has created no ordinary sensation. In this country i( has never been produced in 
the English language. It has been performed, in the original German, once in 
Baltimore, and repeatedly in Bethlehem, Pa., with great success. 

The present translation is original, and has been made expressly for the 
Philadelphia Sacred Music Society. 

Is it not a little singular, that the interesting legend, upon which the oratorio 
is based, although originating, as before stated, in the superstitions of the early ages 
of the Christian Church, is still found among the people of Arabia, Turkey, Persia, 
and other heathen nations. 



THE 



SEYEN SLEEPERS. 



PART FIRST. 

Moming in the mountains of Celion, Shepherds under the guidance of 
Honoria and Antipater, are occupied in opening a waUed-up cavern* 

INTRODUCTION-* 
CHORUS OF SHEPHERDS.f 

Now with heavy hammers swinging, 

Break away this stony wall, 
That the dam^ with gentle bleating. 

Here their suckling lambii may call. 

DUET.J— HoNOBiA. 

Where the pensive dove is mourning, 
Frona the tree top sad and lone ; 

ANTIPATER. 

Where within this cavern gloomy, 
Silence reigns o'er centuries gone ; 

HONORIA. 

Where unhonored and unburied, 
Rests ihi bones of martyrs blest. 

AHTIPATER. 

Here with weary steps retiring. 
Shall our flocks at evening rest. 

BOTH. 

Solemn murmurs, — ^gentle murmurs- 
Breaking oft at evening's close, 
Fill the waking winds with music ; — 

*This introduction in Dflat has some remarkable features. It commences with one 
note on one string, in a slow movement, taking up at each chord an additional noti;, 
and subsequently raised in a similar manner, indicating the first ray of morning 
twilight breaking. It resolves itself into a beautiful air in A ^t, which, to the 
attentive listener, will be recognized with peculiar beauty, accompanying a soft 
chorus near the end of the oratorio. 

t This lively movement in C is strictly original, but remarkably simple in its 
leading strain. The piano passage, where three parts accompany &e fourth, forms a 
striking contrast. 

t A few wind instruments leading into this somewhat plaintive air, add consider- 
able to its effect throughout the whole duet 



AIR.t 



RECITATIVE.— ANWPATER. 

When Decius,"*" cruel Emperor of Rome, 
Drove every Christian subject from his home, 
Or gave him for the ravening lions' food, 
Or to the will of men more fierce for blood, 
Here seven brothers of my great grandsire fled, 
Here made their home, and here Sieir flocks they led. 
The tyrant's eyes their refuge soon espied, 
He walled the cavern — thus the christians died. 

But far o'er the nations the voice of the gospel 
Bids sin and destruction to hasten away : 

TheodosiusI reigneth — the good and the mighty; 
Rome is his empire, the world owns his sway. 

CHORUS. 

But far o'er the nations, &c. 
AIR. — H0NORIA.§ 

Now open wide the cave's recesses 

Where low the martyrs' bones are laid, 
That tears of pious grief o'erflowing, 

May hallow here their lonely bed. 
But first the pityinsr sisters seeking, 

I'll go,^-and holy incense bring, 
And oh ! our sighs in concert meetingt 

Shall honor more the oWemg. 

RECITATIVE.— ANTIPATBB. 

So be it, as thy pious thoughts devise. 
To Ephesus again let us return — 
And heaven speed thee in thy holy task. 

CHORUS OF SHEPHERDS.il 

Now with heavy hammers swinging. 

Break away this stony wall. 
That the dams with gentle bleating 

Here their suckling lambs may call. 

PSALM.-7-MAXIMIANUS— (in the cavern.) 

Lord, thiYu hast been our dweUing place in all generations. 



* Decius assumed the purple a. d. 250, and perished in a conflict with the invading 
Goths, the following year. He was an active and accomplished sovereign, but 
unfi-iendly to the Christians, whom he oppressed and persecuted. 

t This air, accompaDving the succeeding chorus throughout, forms an interesting 
part of the oratorio. It*s simple but majestic strain is quite in character with the 
words. , 

i THZODO6IU8 II, or the Younger, reigned, including his minority, forty-two years. 
He was master only of the Eastern and Greek portion of the Rooian empire ; but, 
at the death of the sovereign of the West, he asserted his authority over the whole 
empire, which was, perhaps, his legitimate inheritance. He subsequently placed 
his cousin VaJentinian on the Western throne ; yet making due allowance for court 
flatteryi the words of the chorus approach sufficiently near to' the truth. 

^ A plaintive air in Bflat minor, resolving itself beautifully into Bflat major. 

II A continuation of Uie opening chorus, at the conclusion of which, the instru- 
mental parts effectively depict the floal and interrupted strokes of the Shepherd's 
hammers. 
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SOLO.— MARTINUS. 

Warriors of God,-M)n his promise depending, 
Save from pollution the grave of our Lord. 

CHORUS OF PRIESTS. 

On to the battle, ye sons of the mighty; 

High o'er your heads v^aves the banner of God ; 
See where the Savior by sinners requited. 

Saved them from death by his stripes and his blood. 
On to the battle, — to victory onward, 

Save from vile footsteps the paths that he trod ! 

CHORUS OF WARRIORS.* 

Sons of Zion, firmly stand; 
^ God is our defender : 
Trust in him, — by his command, 
Nought our course shall binder. 

CHORAL, IN THE CHURCH.— (£^A/ voices at a distance.) 

God of heaven and earth and sea, 

Hear our humble prayer to thee; 

Let this army be thy care ; * 

God of battles hear our prayer. 

AI R.f — MALCHUS. 

Where am I, and what beholding ! 

What can all these changes mean 1 
Where are all the pagan idols 

That but yesterday were seen ! 

High on every tower and temple. 

See the golden cross displays! 
Solenrn priests in holy vestments, 

Sing the blessed Siavior'a praise ! 

Can it be thkt God is working 
« Such a great and wondrous plan, 

That the arm that stills the tempest. 
Here has stilled the wrath of man ! 

CHORUS OF WARRIORS.t 

See, what wondrous being yooder. 

Strange in dress and speech emi iiir! 
Whither comes this human wonder 1 
Have a care ! 

Sure 'tis not a christian being ! 
From some foreign nation fleeing. 
Comes this wretched wanderer here. 
Or he's spying 
Our defiances ; 
Have a care ! 

* The change of movement and style is striking and martial, though simple ; 
as if it were Uie spontaneous expression of the warriors. A running passage in 
unisons and thirds on the words ** God is our defender^*^ forms quite a feature. 

t This air, in a 'martial style, is brilliant and of very considerable merit. The 
subject is repeated several times by the instruments and voice following, which 
makes it more familiar and pretty. This effect may be said of every strain of music 
heard for the first time, a moderate repetition increases the interest. 

X This chorus out of £ minor is effective, and is a so called whitpering chorus. 
The words ** Have a care,** play beautifully. 
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CHORUS OF PEOPLE. 

See he enters yonder house. 

MALCHUS. 

Master have you bread to sell ? 
Sell it for this solidus.* 

CHORUS OF PEOPLE. 

See he has a solidus ! 
Strangle he should such coin possess ! 
What a treasure he exhibits ! 
Who'd suspect a boy like this ! 

MALCHUS. . 

Would I had this crowd avoided ! 
CHORUS OF PEOPLE. 

Sure the boy's an arrant knave. 

MALCHUS. 

Master, if you'll not supply me, 
Give me back the coin you have. 

CHORUS OF PEOPLE.t 

To the Proconsul ! To the Proconsul ! 

MALCHUS. 

Lord, my helper ! 
CHORUS OF PEOPLE. 

What a treasure he exhibits ! 

What a fiice a rogue to bear ! 
From some hostile nation spying. 

Comes this wretched wii^iiderer here. 

RECITATIVE.— ANTIPATBB, 

Who art thou boyi and whence, with looks so wild 1 
Art thou a pagan or a christian child 1 

MALCHUS* 
I am a Christian. 

ANTIPATER. 

Before that God who knows the inmost heart, 
I bid thee» boy, to tell me who thou art 

MALCHUS. 

ril tell thee truth ;— no enemy am I; 
Nor hold I stolen treasures as my own. 
Here, in this goodly city was I born 

* The Bolidus was a Roman gold coin, in size about equal to u quarter ekgle : bat 
the precious metals were of greater relative value then, than at the present day ; 
and this, together with the antiquity of the piece, since it could not have been less 
than two hundred years old, served to make it appear quite a treasure in the eyes of 
an idle multitude. 

t The// brought in here after the introduction of the primitive major key, is 
sudden, and is followed up by an allegro of considerable intricacy. 
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Son of Anicianus; youngest one 

Of seven brothers, who but lately fled 

To shun the bloody persecutor's sword ; 

And where the Celion mountain lifls its head, 

A sheltering cave we chose as our retreat ; 

Until, to-day, by ravening hunger driven, 

I come to purchase bread for all our band. 

DUET.— ANTIPATER. 

Thou Anicianus' son 1 

XALCHUS. 

Who from cruel Decius fled 
To the mount of Celion. 

ANTIPATBR. 

Son of ray grcat-great-grandsire, long since dead ! 
Was it but lately sayest thou ? 

MALCHUS, 

TwRs but yesterday we fled, 
Else my mind in visions dreametb. 

BOTH. 

Time, that scores the fairest brow, 
What a mystery it seemeth ! 

MALCHUS. 

Shall 1 hither call my brothers 1 

ANTIPATER. 

Heaven's child I trust thy word. 

MALCHUS. 

Shall I to my brothers hasten ? 

ANTIPATER. 

Yes, — no, — stay — what have I heard I 

BOTH. 

Doubts and fears are all around roe ; 
Be thou my protector Lord I 

RECITATIVE.— ANTIPATER. 

Surely upon thy sweet and boyiph face 

Shines the blest radiance of celestial grace; 

Or else the Tempter, with infernal art, 

Has crowned thy brow, to make thee play thy port 

Holy Bishop, 
Say, can the pious dead forsake the ground, 
Before Uie awful trumpet's signal sound 1 

AIR.*— MARTINUS. 

From his darkened slumbers breaking, 
Lazarus burst the bonds of clay ; 



* The Trombones leading this, and the wind instruments partly accompanying 
the voice, in a simple movement, form a contrast to the stringed instruments. 
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To the Savior's voice awaking 
Why should others not obey 1 

But with pious footsteps wending 
Let us seek the spot with care ; 

There our eager search extending, 
Let us lay the mystery bare. 

CHORUS.* 

Up ye godly, all attending ; — 

JUet us search the spot with care ; 
And with pious footsteps wending, 
There our eager search extending, 
Let us lay the mystery bare. 

BND OF PART SECOND. 



PART THIRD. 

Evening, mountains of Celion, before the cavern, 

SEXTET.f — ^DioNYsius. — mavlcianvs. 

See the lofty mountain summits, 
Reddened with the setting sun. 

SERAPiON. — JOHANNES. 

And the light-winged bees returning, 
Joyful that their work is done. 

OONSTANTINE. 

All is quiet, but our bosoms. 
For our brother comes not back. 

MAXISflANUS. 

Scarce the lamb from fold can wander, 
But the wolf is in his track. 

ALL SIX. 

Lovely boy ! from us departed. 
Whither do thy footsteps wend I 

JOHANNES. — DIONTSIUS. MAECIANUS. — ^MAXIMIANVS. 

Art thou still from danger guarded ; 

Or a martyr dost thou bend ! 
Fears within our bosoms started, 

Thy unhappy fate portend \ 

ALL SIX. 



Like the melting shades of evening. 
Like the sinking ocean wave. 



* This chorus is a fugue of a short subject, but the parts admirably fitted together. 
The leading subject of it, started by the tenors, may be observed to be successively 
taken up by the different parts, notwithstanding the running passages of the or- 
chestra. 

t The leading air in this is in a very fiimitiar style. 
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Heaven,— *ir 80 thy will ordaining, 
Take us to the weloome grove. 

(^Honaria approaches^ accompanied by Epkenan women.) 

SOLO. — ^HONORIA. 

The cavern walls no more our feet restrain ; 
Come, sisters, and an entrance let us genu. 
The holy relics that this grotto bears, 
We'll sprinkle with our spikenard and our tears. — 

Why tremble with alarm 1 
What in this holy place can threaten harmi 

CHORUS OF WOMEN. 

What are all those forms so glorious, 
Glittering thus with radiant light! 

Are they men, or are they angels 
From the holy realms of light? 

HONORIA. 



Radiant spirits, — tell O tell us. 
How came ye hither? 

Tell us your message 

Who, whence and whither. 



ARIOSO.-^lHAXIMIANUS. 

God forbid that we should ever 
Dare refuse to own his name ; 

We are followers of the Savior, 
Christ our master, — Heaven our aim. 

Hither to this mountain fleeing, 
God hath guarded us with care; 

Yield we to his just decreeing ; — 
Tell it to the tyrant's ear. 

ANTiPATER,— -<m(f chofus crmtng at a distance.* 

Theodosius reigueth, — the good and the mighty, 
Rome is his empire; — the world owns his sway. 

SOLI. — ^malchus. 

Yonder are my brethren, see them, — 
See if I the truth have told. 

MARCIANVS. 

Seven brethren all united ; 
Fearing God, to mortals bold. 

ANTIPATER. 

Are ye children of one mother, 
Jomed in faith and hope and fear? 

JOHANNES. 

All,— but ah ! our little brother- 
Gone ! — yet no! he too is here. 

ANTIPATER. 

Who was your father? 



* The same movement as before to the same words, introduced at the|»p passage ^ 
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XARCUNUS. 

Who was ofOT fiither ! 

MALCHVS, 8EBAPI0N. 

Anicianus. 

THE SEVEN. 

We all are sods of old AniciaDDS. 
RECrrATIVE.— MARTimjs. 

O solemn witness ! — glorious is the light 
That beams around you and our doubts dispel, 
Ye holy sleepers ! — ^"fbroagh a long, long night. 
Of centuries, ye have £(Iept in yonder cell. 
The gospel sun had but the twilight broke. 

When ye first sunk to rest ; — 
Now full his beams with high meridian stroke, 

God*8 saints to cheer, his foes to blast. 
No more we tremble at the tyrant's rod. 
But on firm basis rests the church of Gk>d. 

Then come to Ephesus, that all may know 

The power that raised you, and before it fall, — 

The wonder-working power,-— that power his church will keep. 

DUET.*— HONORIA. 

O come, and to the holy fane returning 

We'll seek our Savior's throne; 
Come, and your joyful vows and incense burning 

Shall mingle with our own. 

ANTIPATER. 

come, &c 

BOTH* 

How bright t^ie glories that this day is bringing, 

To deck our old ancestral line ; 
How blest, from such a root the branches springing. 

The vintage of a sacred vine. 

CHORUSt 

O come and to the holy fane returning. 

We'll seek our Savior's throne, — 
Come, and your joyful vows and incense burning, 

Shall mingle with our own. 

AIR. ^JOHANNES.:^ 

Gro, to your homes ; the sun is faintly burning 
With his last beams, on wood, and tower, and wave; 

'Tis ours unto our pative dust returning 
To sink, with him, to our own peaceful grave. 



* This Daet, a finale between the two principal characters, is very brilliant; and 
gives a fine opportuni^ for brilliant execution. The prominent strains in this are 
only to be executed effectively by a performer of great study and practice, 
t The chorus here is accompanied throughout by the same doet 
t Commences in C minor, is accompanied by the viola through various resolving 
kejss, and proceeds in EJiat major, by air introduction of Horns and Trombones at the 
words " Then the loud trump of God." 
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When the loud trump of €rod shall bid us waken, 

To see the morning of a glorious day ; 
Till then we sleep, unto His bosom taken, 

Whose triumph tore the sting of death away. 

MALOHITS, — ^JOHANNES,— OONSTANTINE, — ^HAXIMIANITS.* 

As in the mother's lap, the babe reposing, 
Still lives and breathes, unconscious of its life ; 

So in the Savior's arms, our eyelids closing, 
We rested, all, from wordly toil and strife. 

MAXIMIANUS. 

But 'while we slept, tlie angel bands were keeping, 
Nor could the gnawing worm our life consume. 

JOHANNES. 

So rest the faithful dead in Jesus sleeping 
To wake again in heavenly beauty's blooin. 

BIALCHITS, JOHANNES, CONSTANTINE, MAXIMIANUS. 

And all shall wake and from the grave ascending 
With holy hope or trembling fear shall come ; 

ALL SEVEN. 

Now heavenlv sounds with earthly praise are blending; 
Kind angels' wings shall waft our spirits home. 

(They expire,) 
FINAL CHORUS. 

t Softly from the world retiring 

Sinks again their parting breath ; 
Ardent hope, their bosoms firing. 
Lights them through the vale of death. 

ANTIPATER.j: 

Carry them back to their deep, shady chamber; 

There let them rest in their own peaceful bed ; 
Seal up the cavern, the grave of the martyrs ; 

Here let no footstep of mortal e'er tread. 

CHORUS. 

Silent and peaceful, here let them slumber, 

i Till loud sounds the trumpet the dead to awaken, 

And Christ, as the judge in the heavens shall appear. 



FINAIiE. 



* This short vocal Quartett in DJlat major is beautiful. 

t The subject of the orchestra here is the one alluded to in the introduction. 

t This air of Antipater in BJlat minor, is quite remarkable for its plaintive cha- 
racter. 

§ At the introduction of these words it leads off into a very elaborate style of com- 
position, finishing rather in a bold strain, but not too greatly protracted* 



